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Program

I

Come Down Angels (Trouble the Water)
        Undine Smith Moore





        (1904-1989)
Wade in the Water



  Edward Boatner






  
        (1897-1981)

Deep River


  
    Harry Thacker Burleigh






  
        (1866-1949)

Roll, Jerd’n, Roll



       Hall Johnson







        (1888-1970)

I’m a Poor Li’l Orphan in This Worl’

          Julia Perry







        (1924-1979)

Din’ It Rain




 Thomas Kerr, Jr.







        (1915-1986)

II

Cantata





        John Carter

Prelude




      (1932-1981?)

Rondo

Recitative


Air


Toccata

Intermission
III
Dramatic Declamation (from Lyric Suite)

  Robert L. Morris








(b. 1941)

Sweet Little Jesus Boy


         Robert Mac Gimsey







        (1898-1979)

My Soul’s Been Anchored in the Lord
            
     Florence Price







        (1888-1953)

City Called Heaven


 

  Boatner

I’m Goin’ To Thank God


      Robert Nathaniel Dett





      

        (1882-1943)

Witness  



  
              Johnson

IV

I Want Jesus to Walk with Me*

   Maria Thompson Corley







              (b. 1966)

Ride up in the Chariot


          Betty Jackson King







        (1928-1994)

This Little Light of Mine



          Hale Smith







             (b. 1925)
Roun’ about de Mountain


     Roland Hayes





      

        (1887-1977)

Ride On, Jesus



      

        Dett

--------------------

*World Premiere
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During the second section, please reserve your applause until the end of the last song in that section.

This program is sponsored by: GRACE LUTHERAN CHURCH, 1315 E. Washington Street, Greensboro.  Phone: 336-272-1174. Email: contactus@gracelutheran-gso.org.
The Grace Lutheran Church Randye Jones Concert Committee wishes to “THANK Ebenezer Lutheran Church and YOU” for your support!!
From Cotton Field to Concert Hall … The Art of the Negro Spiritual

Negro spirituals are folksongs created by the Africans who were captured and brought to the United States to be sold into slavery.  This stolen race was deprived of their languages, families, and cultures; yet, their masters could not take away their music.

Over the years, these slaves and their descendents embraced Christianity, the religion of their masters.  They reshaped it into a deeply personal way of dealing with the endless toil, brutality and oppression of their enslavement.  The slaves expressed their new faith in their songs, which were to become known as spirituals.  They also used the songs to communicate with one another without the knowledge of their masters.  This was particularly the case when a slave was planning to escape bondage via the Underground Railroad.

Spirituals were usually created extemporaneously and were passed orally from person to person.  These folksongs were improvised as suited the singers.  There is record of approximately 6,000 spirituals; however, the oral tradition of the slaves’ ancestors—and the prohibition against slaves learning to read or write—meant that the actual number is unknown.  Some of the best known include: “Sometimes I Feel Like a Motherless Child,” “Nobody Knows the Trouble I’ve Seen,” “Steal Away,” “Swing Low, Sweet Chariot,” “Go Down, Moses,” “He’s Got the Whole World in His Hand,” “Ev’ry Time I Feel the Spirit,” “Let Us Break Bread Together on Our Knees,” and “Wade in the Water.”
With the Emancipation Proclamation in 1863 and the conclusion of the American Civil War in 1865, most former slaves distanced themselves from the music of their captivity.  The spiritual seemed destined to be relegated to a handful of historical accounts by whites who had attempted to notate the songs they heard.  

Then, a group of students from newly founded Fisk University of Nashville, Tennessee, began to tour in an effort to raise money for the financially strapped school.  The Fisk Jubilee Singers not only carried spirituals to parts of the United States that had never heard Negro folk songs before, the musically trained chorus performed before royalty during their tours of Europe in the 1870’s.  The success of the Fisk Jubilee Singers encouraged other Black colleges to form touring groups.  Professional “jubilee singers” also toured successfully around the world.  Several collections of “plantation songs” were published to meet the public demand.

In 1916, singer and composer Harry T. Burleigh published a setting of the Negro spiritual, “Deep River.” By that point in his career, he had written a few vocal and instrumental works based on the plantation melodies he had learned as a child. However, his setting of "Deep River" is considered to be the first work of its kind to be written in art song form specifically for performance by a trained singer.
"Deep River" and other spiritual settings became very popular with concert performers and recording artists, both black and white. It was soon common for recitals to end with a group of spirituals. Musicians such as Roland Hayes and Marian Anderson made these songs a part of their repertoires.  Paul Robeson is credited as being the first to give a solo vocal recital of all Negro spirituals and worksongs in 1925 at the Greenwich Village Theatre, New York, New York.

Over the years, composers have published numerous settings of Negro spirituals specifically for performance on the concert stage, and singers, such as Leontyne Price, Jessye Norman, Kathleen Battle, and Simon Estes, have also successfully recorded them for commercial release.  

Additionally, the spiritual has given birth to a number of other American music styles, including Jazz and Gospel.  Spirituals, such as “We Shall Overcome,” played a major role during the Civil Rights Era of the 1950’s and 1960’s.  The songs were used as a rallying call to those who were demonstrating against laws and policies that kept African Americans from having equal rights.

Whether in a concert performance, joined in congregational singing, or just singing to oneself, spirituals must be sung with an understanding of what forced such powerful songs to rise up from the souls of the men and women who created them.  The unknown creators of those American folksongs may no longer be amongst us, but their longing for freedom and their abiding faith remain to fill our hearts each time we sing these emotionally charged songs.
-- R. L. Jones
The Composers

Undine Smith Moore (b. Jarrett, Virginia, 25 August 1904; d. Petersburg, Virginia, 6 February 1989).  Moore’s career as an educator included a 45-year tenure at Virginia State College.  She shared her interest in the music of Black America through workshops and lectures across the United States.  She composed

choral works, chamber and orchestral music, and solo works for the voice and for various solo instruments.

Edward Hammond Boatner (b. 13 November 1898, New Orleans, Louisiana; d. New York, New York, 16 June 1981) Boatner became known as a successful singer, composer and educator.  He was instructor at his own academy, the Edward Boatner Studio.  “Wade in the Water” and “City Called Heaven” were two of over 200 spirituals he set for solo voice and piano.

Harry Thacker Burleigh (b. Erie, Pennsylvania, 2 December 1866; d. 12 September 1949, Stamford, Connecticut).  Burleigh attended the National Conservatory of Music, where he introduced the plantation songs he had learned from his grandfather to composer Antonin Dvořák.  During his career, he was baritone soloist at St. George’s Episcopal and Temple Emanu-El (New York), editor for G. Ricordi, lecturer, and a charter member of the American Society of Composers, Authors, and Publishers (ASCAP).  His compositions included between 200-300 songs.  Among them is the setting of the spiritual, "Deep River." 

Francis Hall Johnson (b. Athens, Georgia, 12 March 1888; d. 30 April 1970, in New York, New York).  Johnson began his musical professional career as a violinist, but in time, his interest turned to choral music.  He wrote numerous works for choir as well as spiritual settings for solo voice and piano, including “Roll, Jerd’n, Roll,” and “Witness,” which was published in 1940.

Julia Perry (b. 25 March 1924, Lexington, Kentucky; d. 24 April 1979, Akron, Ohio). Perry attended Westminster Choir College, where she studied voice, piano, drama, and conducting, and received her bachelor’s and master’s degrees.  She gained international acclaim for her Stabat Mater for contralto and string orchestra.  Her compositions included over 50 works for a variety of solo instruments and large and small ensembles, as well as solo vocal and choral works.  “I’m a Poor Li’l Orphan in This Worl’” was published in 1952.

Thomas Kerr, Jr. (b. Baltimore, Maryland, 3 January 1915; d. Washington, DC, 26 August 1988). Kerr attended the Eastman School of Music of the University of Rochester, New York, where he received the Bachelor of Music degree.  He joined the faculty at Howard University, Washington, DC, in 1943 and served for 35 years as a piano and composition instructor and organist.  He also toured extensively as a concert pianist.  Kerr composed primarily for the organ; however, he also wrote piano, choral, and solo vocal works, including “Din’t It Rain.”

John Carter was born in St. Louis, Missouri, in 1932.  It is assumed that he is no longer living; however the reported year, 1981, is uncertain.  Carter served as composer-in-residence with the National Symphony Orchestra (Washington, DC) in 1968 and was an instructor at Federal City College, Washington, in the 1970’s.  He published Cantata in 1964.  After a short piano prelude, he used four Negro spirituals—“Peter Go Ring Dem Bells,” “Sometimes I Feel Like a Motherless Child,” “Let Us Break Bread Together,” and “Ride On, King Jesus”—as melodic source material for the individual sections of the work.

Robert Leigh Morris (b. Chicago, Illinois, 22 April 1941). Morris received his bachelor’s degree from DePaul University in Chicago, with graduate studies at Indiana University, Bloomington, and The University of Iowa, Iowa City.  He served as choral director at Hampton University, Virginia, Winston-Salem State University, North Carolina, and at Jackson State University in Mississippi before accepting his current post as Director of Choral Activities for Macalester College, St. Paul, Minnesota.  Choral arranger for Edward “Duke” Ellington and founder of the Leigh Morris Chorale, Morris has also composed numerous works for mixed chorus, most of which use Afrocentric folk themes.  His Lyric Suite: A Collection of Spirituals in Gospel Style, was written in 1970 and published in 2000. 
Robert MacGimsey (b. Pineville, Louisiana, 7 September, 1898; d. 13 March 1979, Phoenix, Arizona).  MacGimsey received his musical training at Juilliard.  After a brief career as a lawyer, he became a professional whistler, performing on the radio and in recordings.  He also pursued a career as a singer and composer. His songs reflected his southern roots, especially the Negro folksongs he heard.  His “Sweet Little Jesus Boy” was published in 1934.

Florence Beatrice Smith Price (b. 9 April 1888, Little Rock, Arkansas; d. 3 June 1953, Chicago, Illinois) Music was an important part of her life from an early age, as evidenced by her public performance at the age of four.  Price was a teacher and composer, especially of works for the piano.  As with many of her compositions, she drew upon her exposure to Negro folk music for her setting of “My Soul’s Been Anchored in the Lord.” 

Robert Nathaniel Dett (b. Drummondsville, Ontario, Canada, 11 October 1882; d. Battle Creek, Michigan, 2 October 1943).  He attended Oberlin College Conservatory, becoming the first of African descent to receive a bachelor’s degree there, and studied at several other prestigious schools in the U.S. and Europe before earning his Master of Music from Eastman School of Music.  A choral director and educator, Dett also composed approximately 100 works for piano, chorus, and solo voice.  He published “I’m Goin’ To Thank God” and “Ride On, Jesus” especially for soprano Dorothy Maynor in 1940, during his tenure as choral director at Bennett College, Greensboro, North Carolina.
Maria Thompson Corley (b. Jamaica, 1966). Corley’s undergraduate work was completed at the University of Alberta in Edmonton, and she received both masters and doctorate degrees in piano performance from the Juilliard School. She is an author, composer and arranger of music for both solo voice and chorus, as well as an educator.  Her first CD, a collaboration with tenor Darryl Taylor, was released internationally on the Naxos label in the summer of 2002.  About her premiere setting of “I Want Jesus to Walk with Me, Corley states:”  
“The vocal solo at the beginning of the piece depicts a feeling of isolation, and says that although in life we feel like we must "go it alone" because no one can walk our path for us. The singer is answered by the piano, which states that we don't have to walk alone--Jesus can walk with us.  Having been given that idea, the singer picks up on it, going on to describe in which circumstances in particular she wants Jesus to walk with her.  This
spiritual always seems to me one of desperation, rather than quiet
assurance, as if the speaker isn't sure Jesus will be there, but hopes so.  The piano comments throughout with fragments of other spirituals about journeying and seeking the presence of God--"Guide my Feet, Lord" (while I run this race, for I don't want to run this race in vain) and more of ”Jesus Walked this Lonesome Valley" (emphasizing that Jesus also has experienced what we do, and ultimately will be there so we don't have to walk alone).”
Betty Lou Jackson King (b. 17 February 1928, Chicago, Illinois; d. Wildwood, New Jersey, 1 June 1994).  After completing her education in music composition, she developed a career as an educator, church musician, lecturer, choral director, composer, and music publisher.   

Hale Smith (b. Cleveland, Ohio, 29 June 1925).  Smith’s professional career included serving as an editor and music choral consultant for various music publishing houses and teaching at Long Island University and the University of Connecticut, Storrs.  He has composed numerous orchestral and chamber works, as well as several choral and solo vocal pieces.  His setting of “This Little Light of Mine” was written in 1986 and published by his Halsco publishing company.

Roland Hayes (b. 3 June 1887, Curryville, Georgia; d. Boston, Massachusetts, 1 January 1977).  Hayes was the first African American to establish an international career as a classically trained vocalist, becoming one of the highest paid musicians of his era.  He was also a composer of numerous spiritual art songs.  His setting of “Roun’ About the Mountain” was derived from what Hayes described as an “Aframerican Tennessee folk song.”  

Margaret Bonds (b. 3 March 1913, Chicago, Illinois; d. 26 April 1972, Los Angeles, California).  Bonds received her bachelor’s and master’s degrees in music from Northwestern University, with additional study at the Juilliard School.  The pianist was the first African American to perform with the Chicago Symphony Orchestra.  An educator and composer, Bonds wrote works for the 

theater, ballet, orchestra, and piano, but the majority were art and

popular songs.  Her best known is the setting of the spiritual, “He’s Got the Whole World in His Hand”, commissioned by Leontyne Price in 1963.  

The Performers

Randye Jones received her Bachelor of Arts degree in Music Education from Bennett College, Greensboro, North Carolina, where she was named to “Who’s Who Among Students in American Colleges and Universities.”  She completed her Master of Music degree in Vocal Performance from Florida State University, Tallahassee, where she studied with Barbara Ford and Enrico Di Giuseppe. She served as a music cataloger for the Florida State University Libraries before accepting a library manager position at the George Washington University, Washington, D.C. In addition to her ongoing research on “The Art of the Negro Spiritual,” she created and maintains the much-cited Web site, Afrocentric Voices in “Classical” Music.  Her professional affiliations include: the National Association of Negro Musicians, the Recording Academy, and the Washington Area Music Association.  Jones has just released Come Down Angels, her debut recording of Negro spirituals with pianist Francis Conlon.
David Pinnix earned the Bachelor of Music in piano from Oberlin College Conservatory of Music, winning honors in performance.  His junior year was spent at the Mozarteum in Salzburg, Austria, with Kurt Neumüller.  He earned from the Eastman School of Music the Master of Music, the Performer's Certificate in Piano, and the Doctor of Musical Arts in Piano Performance and Pedagogy.  In l964 he won a Fulbright Scholarship to the famed Santa Cecilia Academy in Rome for study with internationally known artist teachers Carlo Zecchi and Guido Agosti.  He was featured soloist with the Greensboro Symphony in l976, and in l98l, he made his debut at Carnegie Recital Hall in New York City.  An active recitalist and clinician, Dr. Pinnix is tenured Professor of Music at Bennett College and serves as College Organist.  Listed in the 2000 Who's Who Among America's Teachers, he holds Professional Certification and the Master Teacher Certificate from the Music Teachers National Association--the first teacher from North Carolina to achieve that distinction.  Dr. Pinnix has served as organist and choir director at Guilford Park Presbyterian Church for more than 30 thirty years.

The Art of the Negro Spiritual
The Art of the Negro Spiritual is a research project that is looking into the rich history of the Negro Spiritual as written for solo vocal performance. We are researching the development of spirituals from the folk music of slaves of the United States to the art songs set for performance on the concert stage. 

The goal of this project is to gather into one source information for the singer, vocal teacher, accompanist and musicologist. Topics of our research include: 

· History of the Negro spiritual 

· Biographies of composers and performers 

· Annotated bibliography of resources 

· Discography of commercial recordings 

· Analysis of published scores 

The anticipated results of this research will be presented as a book with accompanying compact disc recording of selected spirituals performed by the lead researcher, soprano Randye Jones. 

In advance of the book, a compact disc recording of Negro spirituals was released in August, 2003. Songs on the recording, Come Down Angels, came from recitals presented by Ms. Jones and pianist Francis Conlon.  For information about purchasing a limited edition, signed and numbered, copy of the recording, please visit www.ahhjay.com.

To learn more about The Art of the Negro Spiritual research project, or to engage Ms. Jones for an ANS recital, please visit www.artofthenegrospiritual.com or call 202/904-3635.
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On the cover: Artist Karin Sköld fashioned this image of life-scarred hands clasped in prayer from the text of “I Want Jesus to Walk with Me,” and the comments of composer Maria Thompson Corley.  
